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Abstract 

Over the past 10 years, I have had the opportuni! to participate in the 
design of several exhibition installations on various architectural and other 
themes. Among my own works, the Arch&Edu installation for the book 
launch of the Doctoral School of Architecture in 2017, the Hungarian 
Pavilion at the Leipzig Book Fair in 2018, the Common Space installation for 
the 2nd National Salon of Applied Arts and Design in 2022, and the 
exhibition for the Széchenyi Academy of Literature and Arts in 2024 have 
been realized. Remaining as projects are the concept for a permanent 
exhibition of Robert Capa, designed in 2018, and our curatorial concept for 
the 2020 Venice Architecture Biennale, “"e Archaeology of Spaces". In 
parallel with my doctoral studies, I have also been engaged with the issues 
of architectural representation, which are necessarily present in education, 
and the role of exhibitions in education. In connection with these, I began to 
explore the multifaceted question of the exhibition potential of architecture 
and the genre-specific characteristics and possibilities of exhibitions. 

In the practice of architectural exhibitions in Hungary, we most o#en 
encounter events based on presentations through traditional media 
(drawings, photographs, models, videos, texts). However, exploring a building 
is not only an intellectual process but also a multisensory experience that 
can be evoked in fragments within an exhibition space, making the 
exhibition more easily accessible and experiential. In the intense world of 
various large-scale, international architectural and art festivals, there is a 
growing presence of experiential, narrowly focused installations that move 
on the boundary between architecture and visual arts and utilize the 
diversi! of human perception. Fundamentally, my own works listed above 
and the references gained through them have directed my interest to the 
vibrant, intellectually dense boundary area between architecture, ephemeral 
installations, and various art projects. I am primarily concerned with the 
questions of how architecture can be exhibited and how an installation can 
create an architectural space. In this paper, I raise two important aspects. 
First, how can the multisensory act of knowing and experiencing a building, 
architecture, be evoked in an exhibition space? We can talk about the 
presentation of an existing building, or about a supplementary intervention 
that helps to get to know it, or even about an independent installation, in 
addition to the intellectual, understanding-based, cognitive dimension of the 
exhibition, it can also have a somatic dimension based on physical 
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experience. And secondly, what kind of relationship can develop between an 
exhibition installation and the space, and how can we get to know the place 
itself through the installation? Just as in an architectural intervention, the 
context, the existing character of the place, its visible and invisible, physical 
or historical layers can be an important and defining part of an exhibition. 
Just like a building, an ephemeral exhibition installation also can be an 
autonomous architectural work that interprets and responds to the place. 

In the rich and diverse world of ephemeral and permanent exhibitions, I 
examine and organize into chapters the examples relevant to me, which I 
have discovered through my personal interest arising from the 
aforementioned works, primarily along the lines of the above questions. In 
this thesis, I a$empt to present the potential of such approaches. 
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↑ the dome area of the Sir John Soane Museum in London, image source: h#ps://
www.artdistance.com/artstravel/quir$-character-house-museums-in-london (last accessed: 
15. 09. 2024.) 
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thesis 01 

!e placement of an entire architectural work or its fragments, 
whether interpretive or abstract, can complement traditional modes of 
presentation. A more complete understanding can be achieved through 
direct experience. 

Exhibiting an entire architectural work or its parts in their material reali! 
can present the work more authentically than any traditional 
representational tool. However, importing the spatial world of a completed 
building into an exhibition space can only be realized with great difficul! 
and within certain limitations. In the case of fragments displayed in various 
museums, the work retains its materiali!, but we lose the original context, 
which is an integral part of the original work. A 'll-scale model can be 
interpretive, reinterpretive, or even modi(ing, thus adding a new layer of 
interpretation to the subject of the exhibition. "e placement of the 
architectural works in the exhibition space as experiential spatial 
installations that tri)er physical activi! can make the exhibition 
experienceable, complementing the indirect presentation through traditional 
representational tools. 
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↑ the first layout of the “Helyzetkép" exhibition - circle, opening and closing event, photo by 
Balázs Biri 
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thesis 02 

Architecture exhibitions are platforms for discussions. In addition to 
representation, the installation can play an important role in engaging 
the visitor and creating a space for discourse. 

"e installation created for the book launch of the Doctoral School of 
Architecture and the “Helyzetkép" exhibition were both made on a very 
limited budget. Both installations were 'ndamentally event-focused, 
aiming to create a space for architectural discourse. "e visitor interacted 
with the elements of the exhibition to read the architectural writings. 
Furthermore, both installations concerned the issue of sustainabili!. Rather 
than excessive, ornamental, costly elements, readily available, recyclable 
materials were used, resulting in a minimal ecological footprint. "e entire 
Arch&Edu installation was made up of black and white A3 prints, most of 
which were available for visitors to take away. "e lime sand elements of the 
“Helyzetkép" exhibition were donated by the manufacturer and, a#er the 
closing of the exhibition, were used by the Hungarian Chari! Service of the 
Order of Malta to improve the housing conditions of families in need. 
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↑ the Hungarian pavilion at the Leipzig Book Fair, photo by Balázs Biri 
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thesis 03 

!e new trend of exhibitions – immersive, multisensory installations 
creating a site-specific, power"l atmosphere that go beyond the 
physical object of the exhibition and the technical tasks required to 
present it – are increasingly present today. !ese complex works, 
existing at the intersections of various disciplines, have created a new 
trend in architectural exhibitions. 

In the dense environment of various large-scale, international exhibitions 
and the flood of information that is !pical of our time, experiential, site-
specific, space-altering installations inspired by art projects and based on 
the human senses - as experiments in the genre of architectural exhibitions 
- offer the experience of a sensory perception of material reali!. Beyond the 
cognitive dimension of the concept, based on the intellectual foundations of 
understanding, the exhibitions can also have a somatic dimension, based on 
physical experience. 

11



 

↑ the signs of the building history revealed on the interior wall of the Hungarian pavilion at the 
Venice Biennale 
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thesis 04 

!e exhibition installation provides the opportuni# to explore a place 
and its hidden layers, leading to a deeper understanding. An 
installation that is connected to the exhibition space as a place filled 
with meaning, interpreting or reinterpreting it, can be site-specific not 
only in the physical sense but also in the intellectual sense. 

Site-specifici! can vary in depth, with the location playing a significant 
role in defining the exhibition's theme. In such cases, installations do not 
merely respond to the geometric properties of the space as a constraint. 
Beyond physical site-specifici!, the installation can draw a$ention to the 
specific character and architectural value of the space, revealing its hidden 
historical layers. "ese exhibitions interpret the place, a$empting to reveal 
its history and spiritual layers, and are no longer merely geometrically 
specific interventions but are closely connected to the place. Just as in an 
architectural intervention, the context, the existing character of the place, its 
visible and invisible, physical or historical layers, can be an important and 
defining part of an exhibition. Like a building, an ephemeral exhibition 
installation can be an architectural act that interprets and responds to the 
place. 
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↑ Allmannajuvet in the 19th century, image source: Sauda Lokalarkiv 
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thesis 05 

Compared to the presentation of artworks in a neutral space, 
exhibition spaces with a strong atmosphere that encourage 
contemplation, offer the possibili# of a deeper understanding of the 
exhibited object. !e architectural concept of the exhibition space can 
also be in integral relationship with the object of the exhibition, and 
the resulting multisensory space can facilitate reception. 

"e tools of architectural exhibitions, designed to stimulate various senses 
and modi( spaces and the reveal of the hidden, physical or spiritual layers 
of the place that we have experienced in the ephemeral architectural 
exhibitions can also be 'ndamental tools for shaping permanent exhibition 
spaces. "rough the subtle manipulation and conscious design of sounds, 
smells and lights, we can create a unique and contemplative exhibition space 
that provides a special environment for the works on display and their 
viewers. Permanent exhibitions, like temporary installations, can also be 
used to unlock hidden or forgo$en memories of a place. By care'lly 
selecting materials, colors, lights, and spatial ratio, and by placing buildings 
and creating a dramaturgy, the architecture itself can become an integral part 
of the exhibition. 
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