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Gerilla sziretel8k, Spontaneousinterventions: design actions for the common good, Epitészeti Biennalé 2012, ameri-
kai pavilon
http://www.spontaneousinterventions.org/project/guerrilla-grafters?list=project
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ANNOTALT BIBLIOGRAFIA

GUNTHER VOGT: MINIATURE AND PANORAMA

P.83

Walks on paper, Hamish Fulton

“Hamish Fulton’s artistic work documents hikes made all over the world. The landscapes he hikes are also his studio
or workshop.

Yet he makes no intervention in the landscapes, nor does he collect any natural samples that find their way into a
gallery or museum. The visual result of his work presents his reflections on what he experienced on the hikes. ...
Driven by more than mere wanderlust, he seeks the humanisation of nature, a reappropriation of landscapes that
we have already conquered, but without exploiting them this time, so that we are inspired to continue to question our
relationship with nature.”

P.99

Shadows of the city

“Central Europe is the home of the beech forest. Without human cultivation, Central Europe would still be on great,
sprawling forest. The canopy forest of beeches is, as the name suggests, a forest genus. It consist of similar size
trees, which grow at regular intervals and call to mind paragons of architecture. ... The beech tree roots are always
close to the surface and, in the case of older trees, some are even located above the earth. Standing alone, the flat
rooted trees would be vulnerable to high winds, but the shared crown roof stabilises the entire forest against the
threat of wind.”

“... This is where the Mediterranean landscape comes in. Its original forests were completely cleared to use the
wood for construction, shipbuilding or energy. The soil eroded because it was no longer protected by forests. Wa-
ter balance in these areas changed massively. After a long time, new vegetation developed on the poor, dry soll,..,
which the tourist now consider attractive and atmospheric. Urban nature needs to become evident again and take a
boarder view into account. Elementary experiences with nature such as sun, wind and rain have to be a part of this
new form of urban nature. ldeas are also needed for the space left over after planning different architecture or urban
planning areas or for the changed functional demands on existing, battered nature. The problem is that we can no
longer approach nature in a dialectical manner, by formulating contrast to it. Nature has to be reinvigorated if we are
to understand it at all within the urban structure.”



CHARLES WALDHEIM, THE LANDSCAPE URBANISME READER

P87-103

Vision in motion: Representing landscape in time , Christophe Girot

Brigitte Franzen, Stefanie Krebs : Micro Landscapes (rovidfilm szerepe a tgjépitészetben, hangulatatadas)
Volko Kamensky: Divina Obsesion (révidfilm)

P 125-139

Constructed Ground: Question of Scale, Linda Pollak

In relation to urban design, which as a discipline has emerged from architecture and planning, part of landscape
urbanism’s strength lies in this acknowledgment of temporality.

Kenneth Frampton, Toward an urban landscape

“ Priority should now be accorded to landscape, rather than freestanding built form” in making the cities.

Henri Lefebvre, The Production of Space (1974)

“the unproblematic conception of space: such production is consealed by two mutually reinforcing illusions. He de-
fines on illusion as that of transparency-the idea that the world can be seen as it really is. This illusion, which allows
the workings of power that produce space remain invisible, goes “hand in hand with a view of space as innocent”. He
defines the other as the realistic illusion- the idea that something seeming natural requires no explanation. This illu-
sion, which is based on the opposition of culture/nature, allows landscape to be used to mask undesirable histories.”

Iéptékek



METO J. VROOM : LEXICON OF GARDEN AND LANDSCAPE ARCHITECTURE
P10 The triad of garden, landscape and nature by John Dixon Hunt

first nature: wilderness, nature untouched by human hand

second nature: agrarian landscape: fields and orchards

Cicero “ we sow corn, we plant trees, we fertilise the soil by irrigation, we dam the rivers and direct them where we
want. In short, by means of our hands we try to create as it were a second nature within the natural world. “

third nature: man-made places with their totems, symbols, holy spots and gardens. A garden is a result of ‘ingenious
connections’ between culture and nature (Puppi 1991). Gardens are meant not only for the production of food and
other agricultural products, but also to meet the need for protection, safety, symbolic interaction, the display of stat-
ues and power, and the search for perfection (Mosser 1990).

ATMENETEK/TRANSITIONS, On The Creation of Architecural Forms

Andrea Deplazes: A tévedés, mint a tervezés elbfeltétele és 6sztdnzbje

JUNYA ISHIGAMI: PLANTS + ARCHITECURE

Novenyek, kornyezet és épitészet egy szinten valo kezelése, tervezése. A természeti kdrnyezet egybeolvadasa az
épitettel.

Varos z6ldhasznalati utdpiak.

tovabb annotalni!

BARCZA DANIEL:

“novénystrukturak autondm tulajdonséaga : idébeliség, ciklikusség, valtozékonyisag”
Ken Worpole : Last Landscapes



DULL ANDREA: A KORNYEZETSZICHOLOGIA ALAPKERDESEI. HELYEK, TARGYAK, VISELKEDES. L'HARMAT-
TAN, 2009, BUDAPEST

(95.0ld)

“A természet és az épitett kdrnyezet elklldénitése

A természeti és mesterséges kdrnyezet elkluldnitése a kérnyezetpszichologia egyik érdekes problémaja. Elsé
ranézésre kdzhelyes, hiszen mindenki “tudja”, hogy természeti vagy mesterséges kdrnyezet veszi korll. Azonban
modszertanilag mégsem ilyen egyszeri a probléma. (v6. Hartig-Evans 1993/1998): hiszen kdrnyezetprecepcios
probléma is, hogy példaul egy mesterségesen kialakitott franciakert a maga labirintusaival, formara nyirott faival,
bokraival egyszerre kelti a természeti és a mesterséges vegyes érzését. Egy kornyezet természetes/épitett jel-
legének meghatéarozasa tranzakcionalisan ugy torténik, hogy egyszerre veszik figyelembe a tér fizikai tulajdonsagait
és az észleld tényleges élménybeli valtozoit is. Ebben az értelemben akkor természetes a kérnyezet, ha az egyén
élményének fokuszaban az épitetthez képest a természetes tulsulyban van - ez a természetélmény (Hartig-Evans
1993/1998).”

adaptacioé a kérnyezetérzékelésben: fontosak a multbeli emlékek is!

(257.0ld)

edukacios helyszinek kérnyezetpszcholbgiaja

(270.0ld)

Intézménykdrnyezet és viselkedés

BME-kézponti Campus 2012, Palfy Sandor, Dull Andrea

Egyetemkert szerepe a kreativitas fenntartasadban, koncentralbképesség névelésében. (kreativ és restaurativ terek)
fenntarthatésag

egyetemi campus reprezentativ szerepe

hallgatéi tervek: virtualis campus, térhasznalat, tajékozddas, kreativ tér figyelem restauracié témara.
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véletlen helyszinek a varosban

fak miatt médosult tervek

fak szerepe a varos alakuldsaban
“kikerdalt” fak a varosban

id6sikok (éptilet-fa)

fa-terek a varosban

példak gylijtése Budapesten

fa-akcidk, lehetséges beavatkozasok faval

természet ma a varosban
természetesség kérdése - 1épték
természetes és mesterséges z6ld

fa-épulet id6sikok:

késoObb Ultetett névény

épulettel épitésével egy idében Ultetett ndvény
korabban meglév6, megtartott ndvényzet
korabban meglévé, kKiirtott névenyzet

épulet élete alatt megjelend névényzet

épuletek elemzésre (fa éplilet kapcsolat, betervezett fa):
Le corbusier: Maison curutchet, La Planta, argentina, 1949
Hiroshi Nakamura & NAP: optical glass house



késobb (ltetett novény

épﬂlettel épitésével egy idében Ultetett névény

korabban meglévé, megtartott ndvényzet

korabban meglévé, kiirtott névényzet

éplilet élete alatt megjelend ndvényzet



FELTERKEPEZES
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